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AHHOTALIMN

YIK 782.1

Aszaposa B.B. Cuensl u3 >xusHU MOHMapTpcKoit 6orembr: o ItoctaBe Illapmantee (1860-1956)
u ero TBopuectBe // Becth. C.-Iletep6. yu-rta. Cep. 15. 2012. Boim. 2. C.3-15.

B crarbe paccMOTpeHa TBOpUYECKas 3BOJIOLMA KPYIIHeilllero (ppaHIfy3CKOTO0 KOMIIO3UTOPA,
CO3[JaBIIIETO HOBYI PAa3HOBUJHOCTD ONEpPBl — «My3bIKaIbHBIN poMaH» «JIymsa» (1900), mpuseseHbI
ocHoBHble poussefienns . [llaprmanTbe. JKusHb 1 fearenbHOCTD llapnanTbe MOKa3aHbI Ha POHE 13-
MeHeHUII B KyIbTypHOM IpocTtpancTee Opaniym nepropos fin du siecle u la Belle époque. PackpsrTsr
acreTndeckue B3MLAADI [IlapmaHTbe, BEpUBILIEro, 4YTO IyMaHUCTUYECKNe Ufieabl Benukoit ¢ppaHiys-
CKOIl peBOJIIOLINY, KaK 11 MeN PecITyOIMKaHCKOI IeMOKpATIH, MOIJIY CTaTh JOCTOsIHIEM Hal[OHAIIb-
HOTO MY3bIKa/JIbHOTO TeaTpa. OCBelleHbl CLieHbl U3 KM3HY MOHMApTPCKOI MOJIOAEKH, IIPOCIeKeHa
cBA3b OOreMsl C IBIDKeHMeM TapybKCKoil KOMMYHBI, CTUXMITHOTO conmanmama u aHapxusMa. CiieHsl
U3 XXI3HU MOHMapPTPCKOI 60TeMBI COfiepKaT IMCUXOIOTMYEeCKY M STUYECK) 3HAUVMBbIe aCIIeKTbI, CO3/ja-
folIyie IPasfHIIHOCTD aTMocdeps! «JIynsbl». HasBanHsbie aciexTsl TBOpyecTBa [llapmanTpe nccmeno-
BaHBI B 0T€UeCTBEHHOM MY3bIKO3HaHMM BIIEPBbIE.

Kmiouesvie cnosa: Ttoctas lllapmantse, «JIynsa», «My3bIKaIbHBII pOMaH», 00pa3 60reMbl, OCHOB-
Hble NIPOM3BEMIeHNs, TBOPYECKas SBOJIIOLNA, OOIeCTBEHHDbIC UJeN PecIyOIMKaHCKOI JeMOKpaTuu,
3CTETUYECKME B3I/IAMIbIL.

YK 78.08

Hann Tumotnu 3. «Macrep u Maprapura» M. BynrakoBa Kak CIo)KeT /I OIIepbl: «He/lIenoe Yymo-
BMIIe» VIM «KyIbTYpHbI npuiot»? // BecTH. C.-Iletep6. yn-Ta. Cep. 15. 2012. Boim. 2. C. 16-20.

Croxet «Macrepa u Mapraputbl» M. BynrakoBa BIOXHOBWI II€/Iblil Psfi KOMIIO3UTOPOB Ha CO3-
IaHMe MY3bIKa/TbHBIX POM3BEEHNIT CaMbIX PasHBIX XKAaHPOB. B cirydae ¢ omepoit aTo ocobas 3afia-
4a, IIOCKO/IBKY TPeOyeTCs PeKie BCETO PelNThb, TORUTCS 1M BOOOIIe STOT CIKET /IS BOIIIOLEHYIS
B JaHHBIX yCIOBUAX. VI3ydyeHne neTaseii HecocTosABIelics nonblTku 9. JI. Y266epa co3maTh My3bIKa/lb-
HO-CILIeHIYecKoe Mpou3BeeHne o pomany M. ByirakoBa rmokasbpiBaet, Kakue mpo6/ieMbl, CBSI3aHHbIE
¢ mMOpPeTTO, MOTYT BBI3BIBATH OCOOYIO CTIOXKHOCTD B IIPOLIeCcCe COYMHEHNS MOJ0OHOT OIephI.

Kniouesvie cnosa: M. A. Bynrakos (1891-1940), 3.J1. Y266ep (p. 1948), «Mactep u Maprapura»,
PpOMaH, oIepa, MIO3MKIL, INTepaTypa I My3bIKa.

VIIK 781.68

Manbues C.M. O6xopsa cyrb mpobmemsr // Bectn. C.-Ilerep6. yn-ta. Cep.15. 2012. Bpim.2.
C.21-63.

B nemenxom yuenun o takre XVII-XVIII Bexos (B.K.IIpuuw, V.T. Bansrep) B 0CHOBY My3bI-
Ka/IbHOJI ITy/IbcallMy OBUIN IIOIOXKEHBI IIPOMSHOIIEHNE TATVHCKNX CIOB COITIACHO KBaHTUTAaTHBHOI
JIATVMHCKOIL TIPOCOAUM C COOTHOIIEHNEM JUIMHHOTO 1 KOPOTKOTO CJIOTOB 2:1 ¥ cKaHOUuposaHue CTOI
HEMEIIKOTO C/muxd, B KOTOPOM Y/IMHEHe OFHMX CJIOTOB JiellaeTcs 3a CUeT YKOPOUeHUsA APYIuX Ipu-
O/IM3UTEIBHO C TeM )K€, YTO U B JIATHIHM, COOTHOIIEHNEM. DTO TUIIOBOE IIPOVM3HECEHNE PUTMIIECKO-
TO COYETAHMA JIMHHBIX M KOPOTKMUX CJIOTOB CTHXa BBINONHANO (YHKINIO CBOETO POfia MJealbHOI
arormvIecKoyl MOJeN, C KOTOPOI COOTHOCYIINCD IIUTEIbHOCTY OTHE/NIbHBIX, PaBHBIX 110 HAIVICAHUIO,
HOT. My3BIKa/lIbHBIII TaKT OBUI BCErfja B ONPefie/IeHHON CTeNeHN OPMEHTHPOBAaH Ha CKaHAMpPOBaHUe
MeTPUYECKI YHOPSJOYeHHBIX CTUXOBBIX CTOII, @ IOTOMY ¥ CETOLHS UMNAUYUPyem NI HaC 9TO CKaH-
IOVMpOBaHNUe, ABIAACH €r0 IPeoOpaKEHHbIM MY3BIKa/TbHBIM 9KBUBaJIeHTOM (aHamorom). ITockombky
abcTpakTHO-aprdMeTIIecKoe JBOMYHOE IOpasfieieHyie HOTHBIX CTOMMOCTEN B HOTAluy 0OBIYHO He
JIO KOHIIAa COOTBETCTBOBAJIO arorMKe HOTHBIX [IUTENTbHOCTEN B )KMBOM MCITOJTHEHUN, BOZHUKAJIA TU-
HOBasi CUTYALVs, KOTJia B HOTAX HAIIMICAHO OBIO OJJHO, @ 3BYYaJIO 3aMETHO Apyroe. YToObI OCMBIC/IUTD
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9TO OLIYTUMOE Pasin4dne, ObIIO BBEJEHO MIPUHIMNINATLHO BKHOE I YYEHUA O TaKTe pasIndeHne
BHEIIHEN ¥ BHYTPEHHEN CTOMMOCTY HOTBI, 3aMIMCTBOBAaHHOE M3 YIE€HMA O METPUKE CTUXA. BHewHsAs
CTOMMOCTDb HOTBI IPeCTaB/IsAIa Co00il abcmpakmmpiii apudMeTHUECKUII CYeT, COITTACHO KOTOPOMY
KaXKfjas 4eTBepTb B HOTALMM PaBHA jI000II IPYyroit YeTBepTH, KaXkaas BOCbMas — J000I Apyroi
BOCBMOI1, TI00BIE [IBE BOCbMble — YETBEPTH U T.[j. BHE 3aBUCHMOCTHU OT MECTOIOMOXKEHNUS ITUX HOT
B MY3bIKa/IbHOIl TKaHU. BHympeHHss CTOMMOCTb HOTBI IIPEACTaB/IsANa co00il pednvHbie MYy3bIKallb-
Hble UIUTe/IbHOCTI, IpHUOOpeTaeMble HOTAMM B UCIIONHEHN; 3[€Ch J/IUTEIbHOCTI HOT YoKe 3aBUCeTIN
HE TOIBKO OT BHEIIHEN CTOMMOCTU HOT, HO U OM MeCHONON0NeHUS 8 maKme, I UM OKOHYaTeTbHO
ompepensmnch. CucreMa BHELUTHUX CTOMMOCTE!! HOT B HOTALMU CAY>KIIA [ MCIOTHUTENA KaK Obl
HePBUYHBIM I'PYOBIM OPUEHTUPOM B OIIpefieieHIN METPOPUTMa, a 0003HAYeHHas TAKTOM CHUCTeMa
BHYTPEHHIUX CTOMMOCTEII HOT IIPEACTABIIsAIA COOOIT A/IFOPUTM YIIOPSIJOYCHHBIX UCIIOMTHUTENbCKIUX HO-
1pasoK K MPSIMOIMHENHOI aprdMeTIIeCKOl CICTeMe BHELIHMX CTOMMOCTeI HOT. TeM caMbIM B mc-
IIOJIHATE/IbCKOM BOCHPUATIY BO3HMKA/IA 3aI/IAHMPOBAHHASI KOMIIO3UTOPOM arornyeckas HepoBHOCTb
UCIIOJIHEH ST, IPY KOTOPOIT aKIIeHTUPOBAHHBIMY U 60JIee [UIMHHBIMY B [BYXZOIbHOM (IIPSIMOM) TaKTe
CTQHOBWINCh HEYETHDIE JONU U HOTHI, a Oe3ygapHbIMI U O0jlee KOPOTKMMU — dYeTHble. [I0CKOIbKY
HEPaBEHCTBO INTENIBHOCTH CJIOTOB B IIMCbMEHHOCTHM OOBIYHO BHEIIHE He BU3YaIM3MPOBAHO, a BbI-
TeKaeT 13 3HAHM IPOCORNH, B LI€JIOM 9Ta KapTHHa Obl/Ia aHAJIOTMYHA IPOYTEHNIO TI060T0 Bepbasib-
HOT'O TEKCTA: YNTATe/Ib, 3HAKOMSICh Ceivac C JAHHBIM TEKCTOM, IIPVBBIYHO IIPOM3HOCUT €ro IIpo cebs
C Pas3/IMYHON IJIMTENbHOCTBIO CIOTOB, XOTA BM3Yya/lbHO 3Ta Pa3HMUIIA B MMCbMEHHOCTM HMKAK HE BbI-
sBJIeHa. BBMLy TOro 4To yueHme o TakTe chOpMIPOBATIOCH B IIEPBYIO OUePe/b /ISl BOKaTbHOM MY3bIKIA,
arorny4ecKkoe y[IMHeHNe IJIMHHBIX HOT 1 YKOpO4YeHMe KOPOTKMX HMKAK He MOIJIO IIOHMMATbhCA YMCTO
apTUKY/LIIMOHHO (C BO3HMKHOBEHIEM Ma/IeHbKOII I1ay3bl I10CTIe KOPOTKOI HOTBI), 160 apTUKY/IALM-
OHHOE YKOpOY€HM€e HOT NPMHIUIINAIbHO HEBO3MOYKHO JIJIA TI€BLja, UCIIONTHAIOLIETO IMHHDIN pacieB
VM KOJIOPaTypPy BHYTPY CIOBa.

Kniouesvie cnoea: BHENIHAA CTOMMOCTD HOTbI, BHYTPEHHAA CTOMMOCTb HOTbI, BHYTPUTAKTOBaA
aroruka, apTUKynALus, Hemenkoe ydenue o rakre XVII-XVIII sekos, B. K. ITpunw, V. T. Banbrep, kpu-
tnka ®. HoiiMaHa, J/INTeIbHOCTD C/IOTOB, TATVHCKAA U HEMeI[Kasl IPOCONA.

YIK 781.68

ITanoB A.A,,Posanos JI.B. MtranbsgHcKad TeMIIOBas TEPMIHOIOTIA BO (PPaHITY3CKOII MCTIOTHM-
Te/IbCKOIT MpaKTiKe 6apoKKo, pokoko n Knaccurysma. Yacrs I // Bectn. C.-Ilerep6. yu-ta. Cep. 15.
2012. Boim. 2. C.64-98.

B cratbe 06cy>xHaeTcs OfiHA 13 BaXKHEIIINX ¥ He M3YYaBIINXCS paHee B KOMIIIEKCe POCCHUIICKN-
MU MCCTIeOBATeNAMY TPO6/IeM — BIIMAHNUE IPeAIMCaHHO KOMIO3UTOPOM UTA/IbAHCKOI TEPMITHOTIO-
ruy Ha TeMIl 1 addeKT B MHTepHpeTanuyu. PaboTa 0CHOBaHa HAa MHOTOYMC/ICHHBIX MCTOPUYECKUX [O-
KyMeHTax 11 MaTepuaslax, 3HauMTelIbHasA YaCTb KOTOPBIX He PACCMATPUBAJIACh PaHee OTe4eCTBEHHBIMMU
1 3apyOEXXHBIMI YIEHBIMIL

Krniouesvle cnosa: temr, GpaHIly3cKasd My3bIKa, UTA/IbSHCKAsA TEMIIOBas TEPMUHOJIOIV, My3bI-
KajIbHbI€ TPAKTATbI, MCIIOMTHUTE/IbCKAs IPAKTUKA.

VIK 786.6

Ye6ypkunua M. H. Tenpenuun GppaHIy3cKOro opraHoCTpoeHus samoxu 6apokko B XVII — Havare
XVIII Beka // Bectn. C.-Iletep6. yu-ta. Cep. 15. 2012. Bpim. 2. C.99-115.

CraTbs MOCBANIEHA aHA/MN3Y TIPYHIIUIIOB OPTaHOCTPoeHNA Bo PpaHIINN NTepBOli TOTOBMHEI T1e-
puopa 6apokko. ABTOP IPMBOAUT TUIIMYHBIE /I JAHHOTO HepyOofia AUCIIO3UIIMM, TPOU3BOINUT UX aHa-
JIM3 U BBIAB/IAET TEHJCHLMM 9BOMIOLMM (QPaHIy3CKOro opraHoctpoenns k Havary XVIII cronerns.
CnenuanbHOe BHMMaHME aBTOP Y/eNsAeT BOIPOCY BOSHUKHOBEHMs HOBBIX PETUCTPOB M TEXHUYIECKMX
HPUCIIOCOOIEHNIA.

Kntouesvie cnosa: opras, opranocTpoenue, @panums, 6apoKKo, perucTp, AUCIO3NINA.
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VIIK 792.01

lFaunennu E.P. Eme pas o ¢peHoMeHe «riepeBomiomeHns». OT XapaKTePHOCTN — K CLIEHIYeCKOMY
o6pasy // Bectn. C.-Ilerep6. yn-Ta. Cep. 15. 2012. Bom. 2. C. 116-126.

B mocnepHme rofipl caMo IIOHATHUE «IIePEBOIUIOLIeHNe» OABEePraeTCsl PeBU3NUI He TOJIBKO B T€O-
PUY TeaTpaIbHOTO MICKYCCTBA, HO 11 B TPaKTHKe MHOTUX TeaTpanbHbIx ko1 Meron K. C. Cranncnas-
CKOr0, OCHOBA MCKYCCTBA «II€PEXMBaHNUs», MIKo/a Meliepxonbsia, TBopueckue noucku E. BaxTanrosa
YacTO IPOTUBOIOCTABIAITCA APYT APYTY, 6e3 ydeTa MX B3aMMOcCBsA3K. KpoMe Toro, B yueOHBIX 3a-
BeJICHNAX IIPOrpaMMbl 00y4eHNs IPOCTO UTHOPUPYIOT BOIIPOC CO3IAHMSA CLIEHMYECKOrO XapaKTepa.
ABTOpY CTaTby IpeACTAB/ACTCA BaKHBIM IIPOAHAMM3MPOBATh TPaAULMOHHbIE I COBPEMEHHBIE MOJ-
XOZIBI K BOCIIMTAHMIO aKTEPOB LIKO/IBI «IIePeBOIIIOEHN», UCIIOIb3yeMble B TeaTpanbHOI AKaieMnu
u Ha ¢akymbreTe ncKycctB CaHKT-IleTep6yprckoro rocyfapcTBeHHOrO YHUBEPCUTETA, KOTOPbIe MO-
TYT OBITh YYTEHBI B IIelarOTMYeCcKOil IPAKTHKe IOTOOHBIX (haKy/lIbTeTOB ¥ OT/EICHNUIT APYTUX yIeOHbIX
saBefieHnit, pasgenomyx uaen K. C. CTaHMCIaBCKOTO U TPAIUIIVIOHHBIX IIeHHOCTEIl PYCCKOIT IKOJIBI.
9TO MOITIO OB CIOCOOCTBOBATH OObENMHEHNUIO YCU/INIA IIefJarOroB, IPEHOJAIOIINX ApaMaTIIecKoe JIC-
KYCCTBO B IIeJIAX Pa3BUTIA HAIIEH IIKOMBI B IIEJIOM.

Kniouesvle cnosa: TearpanbHasi MIKOMA, aKTEPCKOE MACTEPCTBO, IpaMaTUYeCcKoe MCKYCCTBO, Xa-
PaKTEPHOCTb, XapaKTep, «IIepeBOIUIOIIEHIIE.

YIK 792.03

Hekxpacosa V. A. Tearp uesynros so ®pannun B XVII Beke (cmexrakmu 1650-x rogos) // BectTH.
C.-Ilerep6. yu-ra. Cep.15. 2012. Bprm. 2. C.127-139.

B cTarbe aHAMM3UPYIOTCA MaIOM3BECTHBIE SIB/IEHNUS (PPAHITY3CKOTO CLIEHNYECKOTO UCKYCCTBA Ce-
pervubl XVII B., smoxn Hadana npasnenns Jlrogosuka XIV, — cnekraknn nesyurtos. Pekne coxpanus-
mIMecss MaTepyasbl U3 ucTopuy sHaMmeHuTol Knepmonckoit komterun B Ilapyuke M03BONAIOT peKOH-
CTpyMpOBaTh OO/INK HEKOTOPBIX 3HAUNMTENTbHBIX IOCTAHOBOK, TAKMX Kak 6ubeiickas Tparenuu «Cays»
HemsBecTHOro aBTopa (1651) u armorpaduyeckas tparegus «Xpucruanka CycanHa» o. A JKypnaHa
(1653), Ha KOTOPBIX npucyTcTBoBamyu Monopoi Jlrogosuk XIV n ero gpop. PaccmarpuBaroTcsa KoH-
CTPYKLUA TeaTpa B 9TOM Me3YUTCKOI KOJIIETUY, IeKOpaluy I MU3aHCLIEHbI CIIeKTaK/Iell, CIIO/THEHME,
BOCIIpUATHE 3pUTeNeNl. 3aTParnBaloTCs BOIPOCHI 3CTETUKM ME3YUTCKOTO TEATPa, €ro ApaMaTypruu
U CLIeHMYeCKUX TPAAUIINIL, B3AUMOAEICTBIA C IPO(eCcCHOHaTbHBIM UCKYCCTBOM SIIOXN.

Kniouesvie cnosa: TeaTp Me3yUTOB, HMIKONbHBIN ClleKTaknb, KnepMmoHckas kommerns, «Caym»,
«Xpucrnanka CycanHay, 0. Afpuan JKyppraH.

YIK 792

CMmupuosa M.B. XygoxecrBeHHas crenuduka c1oBa B pasrOBOPHBIX )KaHpaxX acTpajpl // BecTH.
C.-ITetep6. yH-Ta. Cep. 15. 2012. Bpim. 2. C. 140-150.

Ob6yueHne apTucra pasrOBOPHOIO >KaHpa TpebOyeT 3HAHUS M IOHUMAHUS XYAOXKECTBEHHOI
crienuKi paboTHI CO CIOBOM Ha 9CTpajie. B crarbe BBISBISIOTCS 1 MOFPOOHO paccMaTpUBAIOTCS 9TH
ocobeHHOCTH. BHUMaHUe yfienaeTcs UTPOBOI IPUPOJie SCTPATHOTO UCKYCCTBA, TPebyIoleil OT apTu-
CTa PasBUTOrO BOOOPAKEHNsI, CIIOCOOHOCTY BOCIIPMHMMATD U BOCIIPOM3BOAUTD KOMIYHOE, YMEHMs
COYMHATD, MMIIPOBM3MPOBATD U HAIIPAMYIO 00IIAThCA C Iy OIMKOIL.

Kniouesvie criosa: acTpaja, pasroBOpHBIE YKaHPBI, CIOBO, UTPa, CIennuKa.

VIK 791.43/.45

Kasyposa H.B. Vpanckuit pexxuccep A66ac Knapocramm: danbcupukarop BbiMbicia // BecTH.
C.-Iletep6. yu-ta. Cep. 15. 2012. Bpim. 2. C.151-158.

Cratbsl HOCBsIIeHa BBIAIOLIEMYCsl MPAHCKOMY pexuccepy A66acy Knmapocramu, ubyu ¢pumibmsl
OTMeYeHbl MHOTOYMCIEHHBIMY HaTpaflaMyt MeX/YHapOAHbIX KiHO(ecTuBaeit. GuibMbl pexnccepa
YHUKAJIbHBI I MHOTOTPAHHBI, II09TOMY B CTaThbe BHMMaHMe COCPEOTOYEHO Ha KTIOYEBBIX acCIeKTaxX
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€ro TBOPYECTBA: COOTHOLIEHNN XyLOXKECTBEHHOTO I JOKYMEHTATbHOTO I 0COOEHHOCTSIX OCTPOEHsI
Kajpa. AHa/u3 CTPYKTYPbl KUHOKAPTUH PeXICcepa MPOSCHUT, YeM OTINYAETCs aBTOPCKMIL OYepK
Ab66aca Knapocrtamu oT KuHeMaTorpadu4yeckoro CTUIs €ro COOTeYeCTBEHHIKOB 1 3aIIaJHBIX KOJIIET.

Kntouesvie cnosa: upanckas «HoBasi BOMHA», Xy[OXXeCTBEHHDIIT I JOKYMEHTA/IbHBIII KMHEMATO-
rpa¢, KOMIIO3ULMA Kafipa, IIyONHHAsA MU3aHCIIEHA.

YIK 7.097

Yepunimos A.B. Ipamaryprus neceasoro sugeoknumna // Becru. C.-ITetep6. yH-ta. Cep. 15. 2012.
Brim. 2. C.159-172.

ABTOp paccMaTpuBaeT UCTOPUIECKOE CTAHOBJIEHNE IECEHHOTO BUEOK/INIA KaK Te/leBU3NOHHO-
ro JKaHpa 1 >KaHpa MHTepHeTa. TakKe 3aTparnBarOTCs IMPOOIeMbl CO3aHMsI 9KPAHHOTO M300pake-
HIISA, 3aBUCAIIETO OT MY3bIKaIbHOI (POPMBI U COAEPIKAHIA TIECHU 1 CBSI3AHHOTO C COOTBETCTBYIOLMMM
IPUHIMIIAMY aKIIEHTHOTO U (ppaseoornIecKoro BUAEOMOHTaKA /I METOLAMI ChEMKII, a TAKXKe C J10-
6aBOYHDBIMY Ka/jpaMIL 1 3BYKOBBIMI 9/IeMEHTAMIL.

Kniouesvie cr106a: eCEHHBII BULEOKIINII, «<9KPAHHAs NIECHsI», «<BU3Ya/IbHAs CUM(OHIS», PEK/IaM-
HbII1 Kn, «BoreMckas pancopusi», MTV, BUeOMOHTaX, ;06aBOYHDIIT 3BYKOBOI 37IEMEHT.

YK 7.036+7.038.6

Kornomanos A.O. Tumyp HoBukoB u «Hymnesble». IleTepOyprckoe coBpeMeHHOE UCKYCCTBO
B ouckax npentuanoctu // Becru. C.-Ilerep6. yu-ra. Cep.15. 2012. Bpim. 2. C.173-183.

PaccMaTpuBaloTCs aKTyaIbHbIE TPOOIEMBI e TepOYyPrCKOI XYA0XKeCTBEHHO YKUSHI TOCIEHETO
mecsTUIeTHs. AHAMSUPYIOTCA Poyb XyRoxHuka Tumypa HoBukosa B uckycctse IletepbOypra koHIa
1990-x — Hayasa 2000-X rofi0B, ero BiusAHIe Ha popMupoBaHue Mrga IeTepOyprckoro HeoakaeMus-
Ma B XyfokecTBeHHON Kputuke 2000-x romos. Takke paccMaTpuBaeTcs GuUrypa XyAosKHUKA M apT-
kputuka Mapunel Kongo6ckoit, B 2000-e rogbl gupektopa metepbyprckoro LleHTpa coBpeMeHHOro
uckyccrBa. OCHOBHBIE BBIBOJbI aBTOPA CBSI3AHBI C aHA/MN30M (eHOMEHa XYAO0XKHUKA-TI/epa, a TaKkKe
C KOHCTATallMell CerOFHAIHET0 COCTOSHIUSA XyI0XKeCTBeHHOI XusHM B [TeTepOypre.

Kniwouesvie cnosa: Tumyp HoBukos, Exarepuna Aunpeesa, Anekcansp boposckuit, Mapuna Kos-
nobcxkas, Apkaauit Vinmonutos, Vnbs [nasynos, Hoast akajjeMust n3sHbIX UcKyccTs, HAV, Heo-
aKajieMy3M, COBpeMeHHOe UCKYCCTBO, PYCCKOe UCKYCCTBO, eTepOyprcKoe NCKyCCTBO.

VIK 753(492)»14/15»

Pasiropopckuii JI.JI. O HekoTOpsIx cuMmBonax Kaptul Vieponuma Bocxa // Bectn. C.-Iletep6.
yn-ta. Cep. 15. 2012. Boim. 2. C. 184-190.

Crarbsi OCBsIlIeHa PACCMOTPEHNUIO CIOKHOI U MHTEPECHON IPO6/IeMbl, CBS3AHHOI C CUMBO-
JIMKOJ ¥ MHOCKa3aTebHbIMU 00pasaMyt B KapTUHAX BEIMKOTO HUJEPIaH/ICKOro XymoxHuka XVI B.
W.Bocxa. IIpemyioxkeHa BO3MOXKHAsI MHTEPIIPETALNS OXHOTO U3 CUMBOJIOB — >KaObl, M300pa)keHHO
HECKOJIbKO Pa3 Ha CTBOPKax anTapeit «Caji 3eMHBIX HacTaKIeHu» u «VIckylieHne CBATOro AHTOHMUA».
B03MO>XHOCTb TAaKOTO IOHMMAaHMA 9TOTO CMMBOJIA HMOJKPEN/IAETCA CBEIEeHUAMH, COMlep>KaIMMUCA
B CJIe[ICTBEHHBIX JOKYMEHTaX MHKBU3UIUIL.

Kniouesvie cnosa: anrapy bocxa, cuMBOJIBI, 5kaba, METKI bsBOJA.

VIIK 769.2(410.1)+94(410.1)

Cksopuosa E.A. Comecrusiit Tpyx [I. A. Arkuncona u JI. Yokepa o Bennko6puranumn // BectH.
C.-Ilerep6. yn-ra. Cep. 15. 2012. Bpim. 2. C.191-197.

Ocobennoctu anpboma o Benuko6purannu (1807) [I. A. Arkuncona u . Yokepa paccMOTpeHBI
B CTaThe B CPaBHEHMU C M3faHMeM o Poccuu Tex ke aBTOpOB. B Tpyse 06 AHITINY OHY MCIIOIb3YIOT
TPafiYILIMOHHBIe [JIsI STHOrpadUIecKux ampbbOMOB CTPYKTYPY (popMmaT «UIIOCTpalyisi-KOMMEHTa-

256



puit», 6eccucTeMHOE PAaCIONOKeH e MaTepyaa) i mpueMbl (MOTUBHOCTD, TUMM3ALNS). DMOL[MOHA/Ib-
HbIJl TOH KOMMEHTapUeB, aHAIUTUYeCKOe Haual0 HeTUIINYHBI [JIs1 9TOTO JKaHpa U 0OYyCIOB/IEHBI OT-
HoleHyeM K Bpuranun Yokepa — He CTOpOHHEr0 Hab/rofaTess, a maTpuoTa. Onpefensolet 4epToit
CBOEJI CTPaHbI OH CYNTAET LVBIIN30BAHHOCTD. ITa K€ MBIC/Ib MMIUIMIIUTHO CKAa3a/Iach B CTUINCTHKE
UJITIOCTpaInii ATKMHCOHa.

Kniouesvie cnosa: sTHOrpadmueckye anbOOMbl, OITOBOI XXaHP, PYCCKO-aHIIMICKME XYHTOXKe-
CTBEHHbIE CBA3Y, IIOHATIE «KJMBOIMCHOTO».

YIK 75

Xpucronwb6osa T.II. CemanTuka MoTuBa cHa B TBopuectBe K.C.IlerpoBa-Bogkuna // BecTH.
C.-Iletep6. yu-ta. Cep. 15. 2012. Bprm. 2. C. 198-203.

B crarbe aBrop paccmarpusaer motus cHa B TBopuectse K. C. Ilerposa-Bopkuna Ha mpumepe ero
KaptuHbI «CoH» (1910). BEMMaHMe yaendeTcsa Kak UCKYCCTBOBEAYECKNM, TaK M GUIOCOPCKNM TpaK-
TOBKaM CHUMBOJIVKM JAHHOrO mpousBefeHns. Ocoboe BHUMaHME IpPU MHTEPIPETALNN CEMaHTUKU
IaHHOJ KapTYHBI VAT TCs penuruosno-dunocodckoit konnemnunu P. B.ViBanosa-PasymHika o mpo-
TUBOIIOCTaB/IeHN! CHa 1 sABU. KpoMe TOro, aBTOp aHaAM3UpPyeT CEMAHTUKY MOTVBA CHA Ha IIpuMe-
pax taknx pabor K. C.IlerpoBa-BonkuHa, xak «1918 ropg B ITerporpage» (1920), «Crstiuit pe6eHOK»
(1924), «¥Ytpo B metckoi» (1925), «Ilepsas gemoHcTparus (CeMbs pabodero B rogoBinHy OKTAOPs)»
(1927) n «1919 rop. Tpesora» (1934) u mp.

Knroueswie cnosa: K. C.Iletpos-Bogkun, MmoTus cHa, P.B.VIBanoB-PasymHuuk.

VIIK 728.84(480+470.22)+72.007

Ka6axuu M.K. Jlapc Conx — macrep frepeBsanHoro soguectsa // Bectn. C.-Ilerep6. yu-ta. Cep. 15.
2012. Bpim. 2. C.204-215.

B crarpe paCCManI/IBaIOTCH IIAMATHUKN HepeBHHHOI‘O 30049€CTBa 3IOXN MOHepH B q)I/IHIIHH,T_U/H/I,
BO3BefieHHbIe 110 poekTaM Jlapca Conka (1870-1956). AHa/MM3UPYIOTCS IPYEMBI, UCIIONb30BABILIIECS
apX]/ITeKTOpOM Hp]/I CTpOI/ITeTIbCTBe JKMJIBIX TOMOB-BUJ/II B pa3HbIe HepI/IOHI)I €ro TBOp‘—IeCKOﬂ neATenb-
HocTi. OIpenensioTcs: cBoeoOpasHble M TUIIMYHBIE YePTHI HOCTPOEK, YTO II03BOMIAET TOBOPUTH 06 MX
O/IM30CTH «HALIMOHAIBHOMY POMaHTU3MY». [Ipoc/iexuBaeTcs pOsABUBILIAACA B X KOMIO3UIIMY B3a-
VIMOCBSI3b KapeIbCKUX M QMHCKMX TPALMLNIL C BIANAHMEM 3aMafHOEBPOIEICKOTO ¥ aMEPUKAHCKOTO
OIbITA, a TAKXKe C PYHKIMOHAIbHBIMM TPeOOBAHMUAMM TOTO BPEMEHI.

Knrouesvle cnosa: PVHIAHANS, HALMOHAIBHBL poMaHTH3M, JIapc COHK, IepeBsIHHOE 3054eCTBO,
BUI/IA.

VIIK 769.91+7.038.6+7.036(5)

Kapnosa [O.V. «IIyrp 60ros» B AMOHCKOM 9Komakare 1960-2000-x rogos // Bectn. C.-Iletep6.
yH-Ta. Cep.15. 2012. Boim. 2. C.216-224.

Crarbs NOCBsLIEHA ATIOHCKOMY 9Komtakary 1960-2000 rofoB 1 BAMAHMUIO HA €T0 Pa3sBUTHUE Y-
XOBHbIX OCHOB JIpEBHeI1 ANOHCKOI PeINTUM «CUHTO» (IIyTh 60ToB). ABTOP paccMaTpuBaeT BOCXOJA-
1[¥Ie K CHHTOM3MY XY[0XKeCTBEHHO-KOMMYHMKATUBHbIE 0COOEHHOCTI COBPEMEHHBIX PabOT SAIMOHCKUX
AM3ariHepoB: MUPOIOTMYHOCTH 00pa30B, IMPOKOE VICIIONb30BaHNE IPUPOAHBIX GOPM 1 aCCOLMATUB-
HbIX CBsi3eil C HUMH, CTpeM/IeHne 0ToOpasuTh BceleHHYI0 Yepes 06pasbl MajbIX CYIIECTB, YMCTOTA
U IpocToTa rpaduIecKoro A3bIKa.

Kntouesvte cnosa: ATIOHCKMII ITAKAT, 9KOJIOTUA, IPUPOJA, CUHTOU3M, MI(OIOTHSA, YUCTOTA, TIPO-
CTOTA.
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VIK 316.7

JTona I.H. IusaitH Kak KOMMyHMKaTuBHasA npaktuka // Becrn. C.-Ilerep6. yu-ta. Cep.15. 2012.
Boim. 2. C.225-230.

B cTaTbe mpakTuKa AM3aifHA UCCAENYETCA B HEONPArMaTUCTCKOM MapaurMe COIManbHOTO Jieit-
crBusA. Obpalienne K MOHATUAM KOMMYHVKAIIVMH, IPAKTUKY, KOHCTPYMPOBAHVA ¥ KOMMYHUKATUBHO-
ro cOObITUA B KOHIENITYa/IbHBIX paMKaX HeEOIIparMarmn3Ma I11o3BOIA€T C(l)OpMyIII/[pOBaTI) MHCTPYMEH-
TaJbHOE OIIpeyie/ieH e IU3aiiHa U 0Ka3aTh er0 3BPUCTIYECKIE BO3SMOXKHOCTIL.

Kniouesvie cnosa: mpaKkTuKa iy3aitHa, HEOITPArMaTUCTCKasA MapaauTMa, KOMMYHUMKAIVA, TPaKTH-
Ka, KOHCTPYMPOBaHIe, KOMMYHVKATUBHOE COOBITHE, BIIeYaTICHNE.

YIK 78.01

Yepunimos A.B. Kunomyssika: Teopus texHonormit // Becrn. C.-Iletep6. yu-ta. Cep.15. 2012.
Boim. 2. C.242-252.

CraTbs HOCBAIIEHa 0630py OCHOBHOM JIUTEPATYPLI II0 TEOPUM TEXHOIOTUIT KMHOMY3bIKM. Baso-
BbI€ KOHIIENI[MY MY3BIKM 3BYKOBOTO (IIbMa PAaCCMOTPEHBI Ha IIpUMepax paboT OTedeCTBEHHBIX I 3a-
PYOEXHBIX YUEHBIX: ITOTIbCKYX, HEMEIIKIUX, (PPAHITY3CKUX, aHITIMIICKMX U1 aMEPUKAHCKIX.

Kntouesvie cnosa: Teopusa KMHOMYS3BIKY, My3bIKaTbHasA KOMIVIALNA, BHYTPUKaZpOBasA My3bIKa,
3aKa[poBasi My3bIKa, 3pUTENbHO-3BYKOBOJ KOHTPAIYHKT.
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ABSTRACTS

Azarova V.V. Modus vivendi of la Bohéme from Monmartre. About Gustave Charpentier (1860-
1956) and his works // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 2. P. 3-15.

This article overviews Gustave Charpentier’s artistic evolution. In the year 1900 the eminent
French composer created a new kind of opera, a musical roman, which he named “Louise”. The main
works by Charpentier are also cited here.

Charpentiers life and work are investigated against the background of changes in cultural sphere
that occurred within fin du siécle and Belle époque periods in French history. The composer’s esthetic
conviction was that humanistic ideals of the French revolution as well as the ideas of Republican
democrats on society could become a national cultural heritage.

It also presents a detailed account of life of young people from Montmartre hill. The connection of
la Bohéme with some anarchist and socialist movements in general and its involvement in the events of
the commune of Paris in particular are all traced down further in the article. The sketches from the life
of Montmartre youth have psychological and ethical importance to create atmosphere of joy in ‘Louise.
It is the first time these aspects of Charpentier’s work have been studied in Russian musicology.

Keywords: Gustave Charpentier, Louise, a musical roman, the image of la Bohéme, main works,
artistic evolution, the ideas of Republican democrats on society, esthetic views.

Dunne Timothy A. “The Master and Margarita” by Mikhail Bulgakov as plot for opera: “Freak-
ish Beast” or “Cultural Refuge” // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 2. P. 16-20.

The story line of M. Bulgakov’s “The Master and Margarita” has inspired many composers of various
genres. The question of its appropriateness for opera remains a particularly challenging one. The study
of Andrew Lloyd Webber’s unsuccessful attempt to create a staged musical work after Bulgakov’s novel
reveals problems related to the libretto which may provoke significant complications in the process of
composing the opera.

Keywords: M. A. Bulgakov (1891-1940), A. L. Webber (b. 1948), “The Master and Margarita’, novel,
opera, musicale, literature and music.

Maltsev S.M. Skirting around the heart of the matter // Vestnik St. Petersburg University. Ser. 15.
2012. Issue 2. P. 21-63.

In the bar theory of W.C.Prinz and J.G. Walther the musical pulsation was based on the pro-
nunciation of Latin words according to Latin quantitative prosody with a 2:1 ratio of long and short
syllables and the scansion of feet in German verse, where the lengthening of some syllables is achieved
through the shortening of others, roughly in the same ratio as in Latin. This standard pronunciation of
the rhythmic combination of the long and short syllables of a verse — the foot — functioned as a sort of
ideal agogic model with which the durations of notes written equal were correlated. Thus it follows that
musical measure or bar was at that time always to a certain degree oriented on the scansion of metrically
ordered poetic feet, and therefore today it implies for us the same scansion, being its transformed musi-
cal equivalent (or analogue). Since the abstract arithmetic binary division of note values in the notation
usually failed to fully accord with the agogics of note duration in a live performance, a typical situation
arose when one thing was written in the score, but something noticeably different was heard. In order to
comprehend this perceptible divergence, a distinction between the outward and inward value of a note
of fundamental importance for bar theory was introduced, being borrowed from the theory of verse
metrics. The outward value of a note was an abstract arithmetic according to which any crotchet in a
score was equal to any other crotchet, any quaver — to any other quaver, any two quavers — to a crotchet
and so on, irrespective of where those notes were located in the musical score. The inward value was real
musical duration that notes acquire in performance. There the duration of a note depende not only on
the outward value of a note, but also on its position within the bar and the latter was the ultimate factor.
A paradoxical contradiction arises between the arithmetical rhythm of the musical notation and the syl-
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labic rhythm of the text: (1:1)=(2:1). That is to say, a performer sees in the notes 1:1:1:1, but reads (men-
tally correcting for the lyrics) 2:1:2:1. This very distinction between the outer and inner value of notes
is something that Printz borrowed terminologically from the theory of poetical metrics. Thus what we
are talking about is a significant and systemic agogic correction of the length of the beats in a bar, when
visually identical notes are performed unevenly, as if tending towards triplets. The degree and measure
of this tendency is not clear from Printz’s explanations, but here it is sufficient to point to the fact that
such a tendency existed. Both methods of rhythm notation — the proportional and the simple — each
in their own way reflected the differing length of the syllables of the music and feet of poetry, but in the
proportional method the length of the syllables was conveyed with an absolute precision through the
outward value of the note, while in the simple method it was done more smoothly and gently using the
agogic contradiction between the proportions of identical notes (1:1) and the prosody (2:1), which was
interpreted as the inner value of the note.

The system of the outward values of notes in written music served the performer as a sort of first
rough guide to determining the metre and rhythm, while the system of inward note values indicated by
the bar represented an algorithm of ordered corrections by the performer to the straightforward system
of outward note values. Thus in performance the perception intended by the composer was produced —
an agogic unevenness of execution, in which the odd-numbered beats and notes in a binary measure
became accented and longer, while the even-numbered ones became unstressed and shorter. Since the
uneven length of syllables in a written text is not usually visually obvious, but comes from a knowledge
of prosody, in general terms the situation was analogous to the reading of any verbal text: the reader
in the act of reading a given text habitually pronounces it to himself or herself with syllables of varying
length, although visually that difference is not at all evident in the writing. The sense of distinguishing
between the outward and inward value of notes in the context of teaching about musical poetics in
the works of Printz and Walther lies above all in drawing a composer’s attention to the commonality
between the length or shortness of the syllables in a poetic text and the real (performed) length or short-
ness of the beats of the chosen measure in the music composed for that text. The composer’s task is to
achieve the greatest possible accordance between the two.

Keywords: Quantitas extrinseca notarum, quantitas intrinseca notarum, agogics and accentua-
tion within the Bar, the German bar theory of the 17th and 18th centuries [Taktenlehre], W. C. Printz,
J. G. Walther, Latin and German prosody, the lengthening of a syllable, criticism of the F. Neumann.

Panov A.A., Rosanoff I.V. The Italian Tempo Indications and The French Performance Prac-
tice of the Baroque, Rococo and Classicism // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 2.
P. 64-98.

The article is dedicated to the most important and previously less investigated by Russian scholars
problems — the influence of Italian terms prescribed by a composer on tempo and affect in perfor-
mance. The work is based on numerous historical documents and materials, most of which were earlier
not considered and examined by Russian and foreign scientists.

Keywords: tempo, French music, Italian tempo indications, treatises on music, performance prac-
tice.

Tchebourkina M.N. The trends of French Baroque organ building in the 17th — beginning of the
18th centuries // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 2. P. 99-115.

This article is devoted to an analysis of French organ building principles at the first part of the
Baroque.

The author analyses organ dispositions which are typical for this period and reveals principal
organ-building evolution trends in France by 18th century. Special attention is drawn to the question of
new registers and mechanisms.

Keywords: organ, organ building, France, Baroque, registration, organ dispositions.
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Ganelin E.R. On phenomenon of “reincarnation” once more. From the specificity to the stage
means // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 2. P. 116-126.

In recent years the concept “reincarnation” has undergone revision not only in the theory of the-
atrical skills, but also in the practice of many theatrical schools. Stanislavski’s method, the basis of the
skill “of experience”, the school of Meyerkhold, creative researches of E. Vakhtangov are frequently op-
posed to each other regardless of their interrelations. Furthermore, the educational institution training
programmes ignore a question of the creation of a stage nature. Still it is important to analyze traditional
and contemporary approaches to training of the actors of school of “reincarnation” employed in the
Theatrical academy, in the department of the skills, of St. Petersburg State University and which, as it
seems to the author, should be taken into account in the pedagogical practices of departments of other
educational institutions. This approach incorporates the values of Stanislavski’s method and traditional
values of Russian school. This could contribute to the mutual efforts of the teachers, which teach dra-
matic skills to develop our school as a whole.

Keywords: Theatrical school, actor’s craftsmanship, dramatic skill, specificity, nature, “reincarna-
tion”, Drama school, actor’s skill, drama art, character, characteristics.

Nekrasova L. A. Jesuit theatre in France in the XVIIth century (performances of the 1650s)
/1 Vestnik St. Petersburg University. Ser. 15. 2012. Issue 2. P. 127-139.

The article analyzes little-known subjects of French theatre art in the middle of XVIIth century, in
the beginning of Louis XIV reign — the Jesuit stage performances. The unique historical documentation
from the famous Clermont college in Paris makes it possible to restore images of several important
performances, such as biblical tragedy “Saul” (1651) by an unknown Jesuit dramatist and hagiographical
play “The Christian Susanna” by Adrien Jourdan (1653), which young Louis XIV and his court had
honour to see. The author examines the specific form of a stage in this Jesuit college, its scenery, mise-en
scenes, performance techniques and public perception. The article considers the questions of the Jesuit
theatre aesthetics, drama and stage traditions, interaction with the professional theatre arts.

Keywords: Jesuit theatre, school performance, Clermont college, “Saul”, “The Christian Susanna’,
Adrien Jourdan, S.]J.

Smirnova M.V. Artistic specificity of a word in conversational genres // Vestnik St.Petersburg
University. Ser. 15. 2012. Issue 2. P. 140-150.

Training of an artist of conversational genre requires knowledge and understanding of artistic
specificity of work with the words on stage. The article reveals these features and analyses them in detail.
Special attention is drawn to playing nature of the stage art which require advanced imagination, ability
to perceive and reproduce the comic, ability to write, to improvise and to talk to the public.

Keywords: stage, conversational genre, word, play, specificity.

Kazurova N.V.Iranian director Abbas Kiarostami: a falsifier of the fiction // Vestnik St. Petersburg
University. Ser. 15. 2012. Issue 2. P. 151-158.

This article is devoted to a renowned Iranian film-maker Abbas Kiarostami, whose films were
awarded with a great number of prestigious international prizes. He started as a director in the Iranian
“New Wave”, and today he is regarded as an influential person not only in the Iranian filmmaking
industry, but in the film art in whole. Kiarostami’s movies are unique and comprehensive. So the article
focuses on the major principles of his works: the relationship between fiction and documentary and
shot composition. This analysis can help us to understand what specific features make cinematographic
style of Abbas Kiarostami unique in comparison with the films of his compatriots and western colleges.

Keywords: Iranian “New Wave’, Fiction and Documentary Cinema, Shot Composition, Deep Focus
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Chernyshov A.V. Dramaturgy of song video // Vestnik St.Petersburg University. Ser. 15. 2012.
Issue 2. P. 159-172.

The article focuses on the origins of the song videos as TV and internet genre. In addition, it
considers problems of screen images creation depending on the musical form and the text of a songs in
connection with relevant principles of accent and phraseological video editing and filming techniques
as well as with additional frames and sound elements.

Keywords: song video, screen song, soundies, promotional clip, filmed insert, “Bohemian Rhap-
sody”, MTV, video editing, additional sound element.

Kotlomanov A.O. Timur Novikov and the Zero years. St. Petersburg contemporary art in its
search of identity // Vestnik St. Petersburg University. Ser. 15. 2012. Issue 2. P. 173-183.

The article considers the up-to-date problems of the St. Petersburg art life of the last decade. It
analyzes the role of the artist Timur Novikov in the art of St. Petersburg of the late 1990s-early 2000s,
his influence on the formation of the myth of St. Petersburg Neo-Academism in the art criticism of the
2000s. In addition, it sheds light on an artist and art critic Marina Koldobskaya, a director of the St.
Petersburg Center for Contemporary Art in 2000s. The final conclusions of the article are related to the
analysis of the phenomenon of the artist-leader, as well as a statement of the current state of artistic life
in St. Petersburg.

Keywords: Timur Novikov, Ekaterina Andreeva, Alexander Borovsky, Marina Koldobskaya,
Arkady Ippolitov, Ilya Glazunov, New Academy of Fine Arts, Neo-Academism, contemporary art, Rus-
sian art, the art of St. Petersburg.

Raigorodski L.D. On some elements of symbolism in Hieronymus Bosch’s paintings // Vestnik
St. Petersburg University. Ser. 15. 2012. Issue 2. P. 184-190.

The article touches upon a complicated and interesting problem of symbolism and allegorical
imagery in the paintings of a great Dutch master of the XVI century — H.Bosch.

The article suggests a possible interpretation of one of the symbols — a toad, depicted several times
on the inner panels of the altar triptychs The Garden of the Earthly Delights and The Temptation of St.
Antony. The interpretation is based on the data contained in the investigatory papers on the Inquisition
which may be found in a book by J.-A. Llorente, Histoire critique de L'lnquisition d Espagne, Paris, 1817.

Keywords: Boschs altars, symbols, a toad, devil's marks.

Skvortsova E.A. The common album on Great Britain by J. A. Atkinson and J. Walker // Vestnik
St. Petersburg University. Ser. 15. 2012. Issue 2. P. 191-197.

The uniqueness of the album on Great Britain (1807) by J. A. Atkinson and J. Walker is defined
in comparison with a publication about Russia by the same authors. In their work on Britain they use
the structure (“illustration-explanation” format, haphazard sequence of plates) and means (motive-
thinking, typification) which are characteristic for ethnographic albums. However emotional tone of
the comments and analytical approach are not typical for this genre. They arise out of the attitude of
Walker to Britain: he is not an indifferent observer, but an ardent patriot. He considers the unrivalled
degree of civilization reached by Britain as its essential feature. The same idea is implicitly reflected in
Atkinson’s illustrations.

Keywords: ethnographic albums, genre painting, Russian-English artistic links, theory of
“picturesque”.

Khristolyubova T.P. Semantics of dream motive in K.S.Petrov-Vodkin’s work // Vestnik
St. Petersburg University. Ser. 15. 2012. Issue 2. P. 198-203.

In given article the author considers a dream motive in K. S. Petrov-Vodkin’s work “Dream” (1910).
Special attention is drawn both to art criticism and philosophical interpretation of symbols in the given
work, as well as to religious and philosophical concept of R. V. Ivanov-Razumnik of opposition between
dream and reality. In addition it considers semantics of the dream motive on the example of such works

262



by K.S.Petrov-Vodkin as “1918 in Petrograd” (1920), “The sleeping child” (1924), “Morning in the
nursery” (1925), “The first demonstration (Woker’s family in anniversary of the October revolution)”
(1927) and “The year 1919. Alarm” (1934) etc.

Keywords: K.S. Petrov-Vodkin, dream motive, R. V.Ivanov-Razumnik.

Kabakchi M.K. Lars Sonck — a master a wooden architecture // Vestnik St. Petersburg University.
Ser. 15.2012. Issue 2. P. 204-215.

The article is dedicated to wooden constructions built to the projects of Lars Sonck (1870-1956)
during the period of Art Nouveau in Finland. The author of the article analyses methods and approaches
used by the architect in villa-construction at different stages of his career. She also defines peculiar as well
as common features of the constructions, which allow to classify them as typical of national romantic
style in Finnish architecture. The layout of these wooden villas demonstrate interrelation of Finnish and
Karelian traditions with the influence of Western European and American building practice, as well as
functional requirements of that time.

Keywords: Finland, national romanticism, Lars Sonck, wooden architecture, villa.

Karpova Ju.I. “The way of Gods” in Japanese eco poster of the 1960-2000s // Vestnik St. Petersburg
University. Ser. 15. 2012. Issue 2. P. 216-224.

The article is devoted to eco posters in Japanese art in 1960-2000 years. The author considers the
key factors of visual communication reflected in contemporary posters by Japanese designers, traces
their origins to Shintoism — the mythology of images, extensive employment of the forms of nature
and associative relations with them, aspiration to incarnate the Universe through the images of trivial
beings, purity and simplicity of graphic language.

Keywords: Japanese eco poster, ecology, nature, Shinto, mythology, purity, simplicity.

Lola G.N. Design as the communicative practice // Vestnik St. Petersburg University. Ser. 15. 2012.
Issue 2. P. 225-230.

The main concern of the article is the communicative aspect of design practices. The researches
within neopragmatic paradigm of social interactions result in defining design as a communicative
practice of impression constructing.

Keywords: design practice, neopragmatics paradigm, communication, practice, constructing,
communicative event, impression.
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